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tsckelberrv lrKens archltecrurc

with creating functional
sculpture and re.adapting
older forms to newer designs,

in this interview with

l\trenJan lvluonorKar

\\'hat d(l:s rrchite.ture mcan to 
-roul 

Whcre do

tou scek lour inspirati(m honl
Archrtccnrre i\ r chrnce iir nrc to sculpt thrce.
drmcnloml space. Each rnd elen frolecr is N
clunce t,' create r 

"rlk'thnugh 
scu\.trre rnd

rhcrc is the xdded nrteresr ofnrikins 1r nJ

LA architect Anthony About Anthony Eckelberry
Antho.y Eck€lberly,lhe Pars-bofn arch iect, has
been designinS homes and rcstaubnis lorthe last
20 yeac. New homes and
emodellrng prcjecb thal
Arnhony h:s des!8red are

B.entwood, B€ver y Hills,
HollyYvood and other areas

Anthony has designed some ol the best
.esiaurants in LA for c ents such as woltgang
Puck, Joach m Splichaland Davd Mye6. He can
tE conta cled at a hl hon! @ e c k e I be n y. b i 2
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iirncnonal$at u rvill
.cmain. I lct mr insdri(nD
Gom dre R)nrcnt. Thrr
iDcludcs ihc c l icnt  t r lk inr  n)
mc. dr.  

' f , rcc 
th i l  rht

pr lcct  wl l  r tcrqr end
qhrrcrcr  sfrerr l  crcrr i ! .
concctr\ Lrm lhiDling t,t ,rr

Do \ , t r ,  i .LIr i l \  s i r1,  d\
*  h,rn ,n r lu, l l , r l  11,$ , t rn

txrr iLUlxr.uLLi l ! r r  r r  : r \ l !

In mv nerv rrrrk, I m, rn
ol&ii.hrrnctl ntrftrn

rrchirecr tollosing in dic tootstef\ ,)l Cllil,trnri
,rrchirects su.h as Ncurr,r, S.hrntl.r rn(l
prniculrrh JL,hn Lrutntr. Fi,r thetr , rs.nis.tn !r
.isl.rfu rDd r,rnrmcnt. I rcr\ rnich ,dmre
Prlhdo rnd rrchucctr  ot  t i rhrecnrh cenn,rT
fiillrnJ rnd lirrnct. r\t thc rrme rnDe ind
prnic l l r r l r  n rr1 rcm cl lnrs $, , rk,  I  icc l  I  rn l
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i conilnurrL)n ol rn ,rncient rr.dirnn (t

rcsorkrrg c( lhtruct i ,n c i r r l i . r  r imes. an(Nrng
ut h t_rrn(( ,  I  . i ,  (  int , ,  ctDrrcr  { l rh mrnv
.tnrcmrc. rirat harlbccn chrnlted rnd r.ldcd to
scvcr,rl rimes thr,,r:gh Lhc rscs, trequcnd! irom
R('m.ur .nre\ ,n lr ,\ nn.r.\rin!r r(' )n. n) rL-
rdapt crrlicr brrrldrngs rirr r nerv clicnt rDrl thrt
is  scnr)r  r ( )  rn\  panicLrLr stv lc n thrsc crscs.
'l lic .onsmnt n)r nre n rcrrns oistvlc s crcrnng
.lrriry rir orrJnsrtii)n rnJ,r tnr|li.irv rhrr
l.rd\ n) srrLihrxl $!.c ritr thc nhrbnrnt.

l l ,^ \  \ i rn i l i . rnr  xfu hJr( i . ' l '  Ior  \ou n,
J(r in.  \  Lu . ' tu hir ! r r  o i , l  i . l tasl  tLrc rou
er1. , rnNn|.J r i th.ur t r r \  Drn.r i r l \ l
Icntr \  usurq rnl  th inkrnsoimrter i r ls .  In
rr .J i rn)nr l  \ , rk,  thc hNt$i . l !  r rc r imc.rc\r .d,
but tlicrc r rrill rhc rly,rrni( ni nrlctry.rc
tcxnucs rnt l rhe rcslnse tr , l ight  o iJr i i r rcnt
rr t rce. ,  r r rch rs can bt , , l . rNin.d wrh Jr i i . rcnt

flr5Icr hmshes. ExNrinreniinq qldr DcN
nlrcrrrls can ltc clrillensins l.ecru.c t,lvrng
t l ic  qr i rL. . i thc n ter i rLcrn t rkr  rp r  Lr t

Itl

rtf +

Experimenting
with new

materials can be
challenging

because solving
the quirks of the

material can
take up a lot

of t ime
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\ \  h.rr  l .  \ ,n,r  r , f in i , f i  . ,h iu i  f i . , r . r i , , l \  l i l . t
r i r . r r i lnr  . ,nJ f lNr i r  rh, , r  , ,n htr , i l , iDr n.r
, r r { ,nJ '  in .n.hirL\  ru(  l
F,,L r rc:r,trnnr fn)jc.r, I hid Jc.trle(l ni crrxr.
fltrnnun .rnli:cs irrmerl likc in\f,r|. N\
turniunr crD 1. .  r inr .d \ i r i tna ntrr l l i r  shrJrs
oicol{\r. (i.rrinr rhrsc co|rus right r{rrl mrnv
trcs. lt1orc rcccnrlr in r restrleniiilfhje.r 1
used thc srne tnrnnm procc\s r(i nrstNil
kuchcn crutcrs rnrdc oi nrnrr l-coLt rcd
ritrnilD rnd dfflied colnred turnnrnr rs r
\ r l l tn ish.  This i i  rhc i lNr Nff l i . r r i t ! r  ( 'a

rit.nirnr in r h( Dc .nlironnrenr ind mrkes
t l ie Nst use oins nrni  q l i l i r ies.  V/e $inrc( l r0
coordrratc tlic colrr rn tlrt strnLcss stccl
rpplrrnccs rvnh grccns and 1cl|xs n drt roonr
lnJ ritrntrN rvrs dre eil mrterial to l rrlgr
thc (o1(trtrs. (jir.n rl nrr rhilq to l.c
tinrcd !.r!rs Dre llic \hrJes, $e sele.red rhe
col{rs thrr \vtnrld hinonis. bcsr I hl\ fr()J(ct
\h(Ns rhrr in rhc rishr hrrrls, rhis cx,)iic
Dut.rirl hrs l\'ienrirl tor luxur\ inrlicrrnrN,
coml.innr! its srnitit and rrristic quiliries.

\ i r r  scrt  h, ' rn in l ) , r r i . .  \ \ i r rL i  r , r r  
' . r r

th.r( ' \ , r  fn ' r th i r l lu.nf t  'D r , r r r  
" , rL l

I  LNr r . r ,  ,  r r r  r , r , . l , l .  r r , l  r , r l i . , r  \ , ,or  $(r l .
t , '  I i , rorr  r r  oo L. l ,n l l
Thouah it nnr m,t lt Jircctly rpprrent, thcrc
is r grcrr dcil oi t-tunch nriltnce !r n\ $.rk
n rlie rnse tlur r clrrir) ofdesign \vrs
cncrrrrgcd n rniicirl iicnch rrchueenrre tir
s. lcr i l . rn iu ies.  As r  chi l . l  ! r  | f is ,  1 l i red ! r
r  l .u i ld0g thrt  hr . l  tcen r  n) ! i l  f .hcc (rh(
nrhis R,, \ r l )  $ ' i rh r  ! rc, i r  'en\c 

, , ,  \ r \ l f  rn( l  rhc
tountn hrrsc tlut re hr.l o!rsillc ,JI |iris {r\
tr.euNnn! t{) mc sith us h!.rs rn hisror! nr
thc: t ruc.  I  hrrc r  srnsr thrr  I  i . r  ercrrnrr
'tiLrur. .rr.hNolo$'tri Di! frcscnt.dr\ rrrl. I
rnr  cucnd_v. lo inr  r r r rk n orhrr  \nrc\  s ieh rs
Hrwri i ,  Ahl . lDr i  rnJ t t rh.  Ienl ,J!  r i \ i1 in!
'li)k\or rnJ Hons Kons ir rrighr is nnli.Nl.
( \hcr c( t runr i .s l  Wh( '  kn, iqsl

, \ i .hrr . . r  l ) . , , , i .1 I  ih. . , , , ,1 ( ! , . | . , r .1.
I l . ,n, i , ! i \  i ,  r ,  , ,  , ,1 i , ,  ,1, ! i l  , l  i l i  n n.  . ,  .

\ \h. , r  i .  r l )L l ) i r f , , i \  r , ,  r r r . rn l , , r t . r r , r ' l
I  he hinn, l rv is rhi (  t  h i \  c rrkcn rhc t le, ,  r l r r
thc sprrc prc 'cnt .  rnJ, ' t icrcJ i r  l . r .k { i rh r
suhdc rr fuDrl iq of l i j rht  rnJ rmngenrenr rhrr
lc. s to pcrct tor tlrt rrcrc|

I I  \ l  ,nL!  l , . lL,  \ , , , ,  \ t , r , r  l i rD,.r ,  r , , , r , ,1\ ,  L i  , , )
th.  . , ,  ru , l  t \ \ ,  ' .  , , r  ,  { lNrn r ' ,  n l
I inr rl\frv. $r'lf.J !r rh. friec\\,Ji

[ ) rc,1 lc

t-

. (nsrnrcr j ( r r  b!  r ) rhnq
' . \ . .  . r - r \ i I . .  ln the r ipht

r l r  "  '  ' " "  '  'b '
, l ,c . , ' , ,n&r,F.  I rc, , l \  hands. an exot ic
u,, lL \  \ '  r r { , rh l r r .
. . . . . . . ; r . . . . , . . r . . . r , .  matef la l  l t l (e

r . .  , ,  r , , , , , , .  r , ,  t i tanirrm 135
'  'nrerL ' r .L.r  

r l ' .

the potential
\ ,q '  1, .n.  l l . r r ,  \ f , ,  r

.  , ,1 '  ' .N\ i . rL ' j . :  L.  i . " . .  for  luxury

.  I  applrcatrons.
.n, , r ,n,r i . , ,  r , r , .1 r ' . r , { , r  combining i ts
r , r l i , . ! , f , ' . , \ , , i

. , . , , , . i1 , , i i , ! .  1. ' i , . , , , . ,  Sani tary and

i ,  ; .  ar t is t ic  qual i t ies
r l ,  . l , i  i , , , I r . , .  , , , r r i , r . , i

I ' , , 'Lr . , . . , , 'L I ' i j

l r .  .1. . ,  r  .n . ,n,r  \ , , r1

I  t rke renr ie l l i rs in r$o dtr(ctn!)s:  l ,  thf
inr . r , re , \  i t t l r f rv(  r rd hr '  srv lc,  (1,(  f ! r r '
thr t  I  r ,1,1.n,Ll t rqnt , l  ln r | l 'yrr  , , t  thc
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original design. I take pride in making it
dimcult to see thar any addition has €v€n been
made. I am confident that the final r€sult will
alwals have some characteristics that I bring to
ir such as the tlow of the r(r)ms or the way the
lisht coin€s in ttuough a caretully placed
windou No*, ifthe structure does not posfss

sryle and character, my
work wiil bring thar to th€
buildins. lt could b€ any
sryle, but thrt choice is
influenced by the locale and

You have also been a
spccialist in hish-end retail
spaccs and restaurants for
almost t"o decades nor,
What ha"c bcen the
hichlights of your work in
this arenal Can you
elaboratc on that widr

I have designed a number of

Enlrance to the new cortempo/ary home . H0 yw00d

Los Angeles
architecture is in

a constant flow
of construction
and demolit ion.

This makes it
fun as there is

always new
opportunity

restaurants in the l-os Angeles rrea - but in this

town, high.end restaurants come and go very,
very quickly. Some of the work I did at the tust
Itr:atlon o{ Spago for Wrlfg:ng Puck was there
for some years and a restaurant I completed two
years ago called Sona witt be there for a long

time to come. A salon I completed on Rodeo
Drive in Beverly Hills s v€ry successtul so thst
plea'c '  me. Lo'  Angele '  dchrtectute t . ,n a

constant flow of construction and demolinon.
This makes it fun as there is always new
opportuniq', but ar the same time I know that
what I build has a snong chance ot beins
modified in rhe coming lears, either by me or

b orhers.

whal do you cnjoy doing more - rnulti-family
buildings or singlc ownet homcs? Whyl
A single famiiy home offers the opporrunity to
play with space as art Since the amount oi

space a family lruly needs to live is hequently a
geat deal Less than what we are building, the
exrm space or volum€ can be ustd to create an

artisdc e(ect. I always enjoy multi.family
p.ojects. but the denand has lately been nore
for the single'family sftuctures

I am rte you have loved doing all yout
projects. But if you were to mme a single
pmject that has really made you proud,
shich om would it bcl
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A few years ago I designed the complete
renovatbn ofan estate in the Holiywood
Hills. The client and I had a great

convergence of ideas on the project and I
designed elements such as coppe.-shingled
roofs, a Japanese-style bridee over a waterfall
and other elements that created a sense of
masic in the space and outdoors. I was also
able to buiLd the proj€ct in a timeless modern
styie that lit the space well

Which arc your onsoins prcjec$]

I have more than a dozen prqects in progress at
this tine such as a hotei project, several houses;
a couple ofrestaurants and now a residenual
prq€ct in Hawaii. I like creating the Hawaiian
design with a Laid.back a€sthetic. It also gives

me a chan € to bring a surtboard and enjoy the
bercn be$een meelrngi. tj


